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Josef Danhauser Franz LiSzt Fanias/zing at the Piano (1840) 


BEETHOVEN VS ROSSlIN| 


， Ralph Kiesewetter (1834),，Geschnichie aer euUropalischn- 
abemaolanolschnenm oader Unserer heubhgen MuUSK (1834) 


- 1800-1832: Age of Beethoven and Rossinl 
Popularised by Dahlhaus as the twin styles 


" Beethoven: Instrumental musici; strong concept of art; work as 
atext for Interpretation; popular wlth cognoscentl gradually 
more widespread 


， Rossinl: Vocal muslc; obllvious to strong concept of art; 
compositions as reclpes for performance; overwhphejming 
popularlty, gradually fell off 


Beethoven': artlist “VS Rossini: entertalner ?7? 
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STENDHAL, LAFE OF ROSSIJN/ 


Objections to Northern' dismissals of Rossini 


Yet, in connection with Rossini, | could sincerely wish that the cold North would 
Undertake some serious reflection, and acquire, perhaps, a deeper critical 
awareness of itself on the one hand, and of Rossini on the othen of his gaiety and 
of his musical ability. Certain northern critics have seen fit to accuse Some of 
Rossinis numbers of being too frivolous (409) 


Anti-instrumental music, pro-vocal music 


， the subtler PuUamces of emotion [.….] can be expressed by the human voice al/ome， 
which treats them (in part at least) as a matter of spontaneous Improvisation in 
Immediate response to a omrectl relabhonship witb 加 e auo/encei […] these same 
muamnces, these delicately-shaded variations of the spirit, and nothing else, which 
constitute the essential miracle of music. [.…] Instrumental music rarely stirs So 
much as atremor in the deeper recesses of the human soul, and seldom moves to 
tears; [...] An lce-cold heart, backed by a neat, methodical brain, and reinforced by 
an overdose of solid Teutonic perseverance, can master the plano a hundred times 
more Successfully than could a mere omnettente like Pergolesl, for all his divine 
Inspiration. (Of a certain talent which will be out of date by 1840': 345) 


Stendhal, Le of Possmjh translated by Richard Coe (London: Calden 1985) 
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Anti-German, pro-ltalian 


， Who can guess what this noble composer [Cherubini, another ltalian opera 
composer in Paris, director of the Conservatoire] mg9hi have achieved, if the 
growing influence of German music had not quenched the last spark of love in his 
soul, or rathen if it had not banished the last shred of feeling which he stll retained 
for the melody of his native land. (408) 


Rossini = easy listening..… unlike Mozart 


”Afterfour uninterrupted acts of /e Nozze oj Fogaro, there is not a single member of 
the audience who is not sick with head-ache and sheer exhaustion, and an 
experience of this devastating character is sufficient to put one off music altogether 
for a week; but such cantankerous and unkind thoughts never enter one s head for 
an instant after listening to the two uninterrupted acts of 1ancrear or ESabetta. 
Rossinis music, which is perpetually slithering over the brink into the echoing 
abyss of concert-platform virtuosity, is Ideally suited to this brilliant arrangement 
devised by the Parisian theatre for its Iong-suffering public (407) 


Stendhal, Le of Possmjh translated by Richard Coe (London: Calden 1985) 
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Overture layout 


， Andante maestoso (Introduction) 


ends on V of e 


”Allegro vivo EEE 
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”Piu mosso: Coda (|) 
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ROSSINI BAARBIERE: OVERTURE [3/5] 
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Green: Condensed version of bars 3-4 of pattern phrase (liquidqation) 11 
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SITENDHAL ON VOCAL IMPROVISATION 


The revolution inaugurated by Rossini has killed the gift of omgo/maty in the 
Singer. |[..] The average modern composer makes no greater demands in 
his score than can be fulfllled by the exerclise of a moderate degree of 
technical competence in a specially matemaljfield: the field, in fact, of the 
InStirumentest Rossini ss attitude of /ascatlemy jare (leave everything to me) 
which is typlcal of his relations with his Interpreters, has now reached such a 
pltch, that the latter may not even dispose of the rlght to Improvilse on the 
last note of all; In almost every Instance, Rossinl wlll be found to have 
supplied his own embroldery. (353) 


Stendhal, Le of Possimji translated by Richard Coe (London: Calder 1985) 于 
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Caricature of Liszt, c. 1840 


INSTRUMENTAL IMPROVISATION 


Roger Daltrey 


Stills from LSztomamia (1975, dir Ken Russel) 
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WEBER, DER FREISCHUTZ ACT I(woLF'S GLEN) 


Stage difections 


A featsotme fofest gotpge, thickly 
wooded with datfk ttees and encifcled 
by high mountains. On one Side 3a 
watetfall plunges down. A full moon 
Shines with a Sickly lght， Two 
thundetstotms ate apptoaching 人 寻 om 
opposlte difections. 9lightly o 女 to one 
Side stands a blasted oak, so dead that 
its fotten cote gtves o 侍 a ghostly lipght 
On the othet Slide an oOw] with fings of 
fite atound its eyes Squats on the 
2gnatled btanch of a ttee. Ravens and 


othet bitds of the fotest Sit in the othet - 娠 信和 本 
“The forest ravine ,lithograph by Adam and Hostein 


tfeesSs atound. reproduced by Heinrich Ramberg 


Incantation by Caspar 

Bullet 1: Sinister forest birds 

Bullet 2: Appearance of black boar 
Bullet 3: Rising storm 

Bullet 4: Cracking of whips, horses 
Bullet 5: Ghostly hunt sings 

Bullet 6: Full-on storm 


Bullet 7: Samiel (devih) appears 


The diabolical hunt', lithograph by Adam and Hostein reproduced by Heinrich Ramberg 


， Berlioz wrote his Symphomie Fanilasthoue in 1830， 
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FANTIAs TICAL ORCHESTRAL MUsIC 


partly inspired by an unrequited passion for Irish 
actress, Harriet Smithson, whom he saw performing 
Shakespeare. Revised 1831-2 when in ltaly, published 
1845 


The work taps into many aspects of the Zenloest (Spirit 
of the age)j: the power of memory and fantasy, the 
fascination with the uncanny and the Gothic, and with 
madness and monomania 


Much of the music was adapted from Berlioz s existing 
works: e.g.the 4th movement was originally a 'March of 
the Guards from the opera Les francs /uges (1826, rev. 
1829) 


Berlioz , by Emile Signol, (1832) 
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THE PROORAMME AND 1TS INCARNATIONs= 


The programme went through several versions, and Berlioz seemingly changed his 
mind on its Importance 


AAA 


1830: At concerts in which this Symphony is played, the distribution of this 
Programme to the audience is indispensable to the full understanding of the 
dramatic plan of the work、 


AAA 


1855: Ifthe symphony alone is performed in a concert [.….] If necessary, one can 
even dispense with distributing the programme, keeping only the titles of the five 
movements. The symphony by itself (the author hopes) can afford musical interest 
Independent of any dramatic purpose 


”| Day-Dreams, Passions 
| ABall 

，|| In the Meadows 

，|V March to the Scaffold 
，V Sabbath Night's Dream 
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SYMPHONIE FANTIASTIQUE IV end 
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Movement 4:'March to the Scaffold 
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Movement 5: 'Sabbath's Night Dream' (opening) 
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Movement 5: 'Sabbath's Night Dream 


Final scene, with Vesuvius erupting 


This work is generally regarded as the first grana opera 


了 he Massacre of SI Bartiolomew's Day 一 Gdraming of ie 7858 productiorz 5 ElEIeelile Meyerbeel、 


Of Les 歼 N8ke1tofy af er Majesty's TPeatre 


Queen Marguerite 


Catholics (Sister of Charles |X) Huguenots 
Valentine de Saint-Bris Raoul de Nangis 
Comte de Saint-Bris Marcel (Servant) 


Comte de Nevers 
Plot concerns the historical massacre of the Hugenots by the Catholics on St. Bartholomew's Day 1574 
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Beethoven vs Rossini: seen as embodying opposing tendencies of music in the 
early 19th century (Summarised as work vs performance aesthetics) 


Virtuosity -emphasises the performative, the here-and-now; can be seen to be 
antithetical to the work concept 


The Rossini crescendo - repetitions of a phrase at ever increasing dynamic |evels; 
another device that only comes alive in performance 


Liszt - Combined technical virtuosity with a magnetic aura (irresistible to audiences， 
esp. ladies of the time) 


Demonic aura in contrast with idealised folk atmosphere at the heart of the 
attraction of Weber s Der Freischnutz 


Berlioz, in the Symphomie Faniashgue, created a work which synthesises many of 
the currents of 19tm-century romanticism 


Granda opera (began c. 1828j: the equivalent of cinema in its day -emphasis on 
spectacle, lavish forces, Scenic special effects (as in Meyerbeer s Les HU9uenots) 


